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KNOW YOUR CAMERA

View/rangef  inder

Shut ter  re lease

Fast focus scale

Rangef  inder  push but ton

Whi te  tab s lo t

Yel low tab s lo t  door

3 -e lemen t  l ens ,  l l 4mm. , t  18 .8

L ighten/darken cont ro l

Shutter cocking lever

t

Rangef inder pushbutton

Fi lm se lector

Electr ic eye

Flash out le t  ( f lashbulbs on ly)
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Bat tery  comPar tment
(change bat tery  Year lY,
see  page  3 l ) Stee l  ro l le rs

( lmpor tant :  keeP them c lean

as descr ibed on Page 30) Focus window

330
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HOW TO MAKE A PICTURE:  A QUTCK LOOK
T h i s  i s  a  p r e v i e w  o f  w h a t  y o u  w i l l  f i n d  i n  t h i s  b o o k .  T h e s e  a r e
t h e  e a s y  s t e p s  y o u  t a k e  t o  m a k e  a n  i n s t a n t  p i c t u r e  -  c o l o r
o r  b l a c k  a n d  w h i t e  -  w i t h  t h i s  P o l a r o i d  L a n d  c a m e r a .

*&#

Befo re  s ta r t i ng  you
S e l e c t o r  a n d  ( B )  t h e

4

s e t  t w o  s i m p l e  c o n t r o l s :  ( A )  t h e  F i l m
L i g h t e n / D a r k e n  c o n t r o l  ( p .  1 0 ) . 5 PU LL

p. 23

AND FOCUS

.F

#

yi

YELLOW TAB
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2;:?fl' 3 5:?i' PULL WHITE TAB
p.  22

SEPARATE
p. 246 HiI
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HOW TO OPEN AND CLOSE THE CAMERA

1. To unlatch cover, press on center of top. You
can le t  cover  hang down.

2.  To remove i t ,  push spr ing (A)  and l i f t  h inge
(B) .  To rep lace,  s l ide h inge down over  spr ing.

3. Raise button No.

'

4.  Pul l  camera f ront  out  as far  as i t  w i l l  go.  Be
sure lock ing bar  (A)  snaps in to  p lace.  l f  not ,
y0u may get  b lur red or  a l l -b lack p lc tures.

6

When s to r ing  the  camera  be  su re  tha t  no th ing  p resses  on  the  No .  2
bu t ton ;  i f  i t ' s  depressed  even  s l i gh t l y ,  t he  ba t te ry  may  be  d ra ined .

3 3 0

I ;  thrs  un locks camera f  ront .

* - F * -

5. To close camera, press down on locking bar
and push camera f  ront  in  unt i l  i t  locks.
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THE CAMERAHOW TO HOLD

H O R I Z O N T A L :  G r i p  t h e  t w o  e n d s .  P l a c e  y o u r  f o r e f i n g e r s  o n

t h e  N o .  1  b u t t o n s ;  y o u  c a n  e a s i l y  s h i f t  t h e  r i g h t  f o r e f i n g e r  t o

t h e  N o .  2  b u t t o n .  T o  s t e a d y  t h e  c a m e r a ,  p r e s s  y o u r  e l b o w s

i n t o  y o u r  r i b s ;  r e s t  t h e  c a m e r a  a g a i n s t  y o u r  n o s e .

V E R T I C A L :  G r i p  t h e  c a m e r a  a s
p i c t u r e ,  t u r n  i t  s o  y o u r  r i g h t  h a n d
a g a i n  s t  y o u  r  f  o r e h e a d  a n d  f  a c e .

y o u  w o u l d  f o r  a  h o r i z o n t a l
i s  b e l o w .  B r a c e  t h e  c a m e r a
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HOW TO USE THE VIEWFINDER

L o o k i n g  t h r o u g h  t h e  v i e w f i n d e r  w i n d o w  ( A )  y o u ' l l  s e e  a
b r i g h t ,  w h i t e  b r o k e n  l i n e .  F r a m e  t h e  s c e n e  w i t h  t h i s  l i n e .
A l w a y s  t r y  t o  l o o k  t h  r o u g h  t h e  c e n t e r  o f  t h e  w i n d o w  a n d
c o n c e n t r a t e  o n  y o u r  s u b j e c t ,  n o t  o n  t h e  w h i t e  l i n e .  l f  y o u r

i
s u b j e c t  i s  v e r y  c l o s e  ( 3 y 2  f t . ,  f o r  e x a m p l e ) ,  a l l o w  a  l i t i l e  e x t r a
s p a c e  b e t w e e n  y o u r  s u b j e c t  a n d  t h e  t o  p  f  r a m e  l i n e ,  a s  s h o w n
a b o v e .  l f  n o t ,  y o u  m a y  a c c i d e n t a i l y  c u t  o f f  t h e  t o p  o f  s o m e -
o n e ' s  h e a d  i n  y o u r  p i c t u r e .

3 3 0
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TO FOCUS WITH THE RANGEFINDERHOW

Look through v Push No.  I  but tons.

H o l d i n g  t h e  c a m e r a  h o r i z o n t a l ,  p l a c e  y o u r  f o r e f i n g e r s  o n

b o t h  N o .  1  b u t t o n s  a s  s h o w n  a n d  p u s h  t h e m  a l l  t h e  w a y  t o

y o u r  l e f t .  L o o k  t h r o u g h  t h e  F o C u S  w i n d o w  ( B )  a n d  a i m  t h e

b r i g h t  s p o t  i n  t h e  c e n t e r  a t  a  n e a r b y  s u b j e c t  ( a b o u t  4  f t .  a w a y ,

f o r  e x a m p l e ) .  Y o u  s h o u l d  s e e  t w o  i m a g e s  o f  y o u r  t a r g e t  i n  t h e

OUT OF FOCUS

. . : .  
, : , '  

. , , '  , . . ' . . ' t .  

: , ; l '

IN FfiGUS
. . . l  l  . . ,  . ; , .  l . . . . ,

b r i g h t  s p o t ;  t h i s  m e a n s  t h a t  t h e  c a m e r a  i s  n o t  f o c u s e d  f o r
t h a t  d i s t a n c e .  P u s h  t h e  N o .  1  b u t t o n s  b a c k  a n d  f o r t h  u n t i l
t h e  t w o  i m a g e s  b e c o m e  o n e  s h a r p  a n d  c l e a r .  N o w  t h e
c a m e r a  i s  f o c u s e d .  F o r  v e r t i c a l  p i c t u r e s , y o u  c a n  f o c u s  w i t h
t h e  c a m e r a  h o r i z o n t a l ,  t u r n  i t  t o  a i m  a n d  s h o o t .

here  (B)  a t  the  br igh t  spo t .  a
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TH E CONTROLS

A
AND WHAT THEY DO

A .  T h e  F i l m  S e l e c t o r :  l t  s e t s  t h e  c a m e r a  f o r  t h e  k i n d  o f  f i l m
y o u  a r e  u s i n g .  F o r  7  5  s p e e d  c o l o r  f i l m ,  s e t  i t  t o  7 5 ,  a s  s h c w n .
F o r  3 0 0 0  s p e e d  b l a c k  a n d  w h i t e  f i l m ,  s l i d e  i t  t h e  o t h e r  w a y
t o  s e t  i t t o  3 0 0 0 .  l f  y o u  d o n ' t  s e t t h e  F i l m  S e l e c t o r ,  t h e  e l e c t r i c
eye  (B )  can ' t  make  a  co r rec t  exposu re .

B .  T h e  e l e c t r i c  e y e :  w h e n  y o u  p r e s s  N o .  2  b u t t o n ,  t h e
s h u t t e r  o p e n s .  I n s t a n t l y ,  t h e  e l e c t r i c  e y e  m e a s u r e s  t h e
b r i g h t n e s s  o f  t h e  l i g h t  r e f  l e c t e d  f  r o m  t h e  s u b j e c t  a n d  t i m e s
t h e  c l o s i n g  o f  t h e  s h u t t e r  t o  g i v e  c o r r e c t  e x p o s u r e .  l t  d o e s
t h i s  f o r  b o t h  d a y l i g h t  a n d  f l a s h  p i c t u r e s .

c .  T h e  L i g h t e n / D a r k e n  c o n t r o l :  T u r n i n g  t h e  L I D  c o n t r o l
a d j u s t s  t h e  e l e c t r i c  e y e  s o  y o u  c a n  m a k e  y o u r  p i c t u r e  a  l i t i l e
l i g h t e r  o r  d a r k e r  t h a n  i t  w o u l d  b e  i f  t h  e  L I D  c o n t r o l  w e r e  l e f t
a t  t h e  N o r m a l  p o s i t i o n  ( s h o w n  h e r e ) .  w h e n  a n d  h o w  t o  d o
t h i s  i s  e x p l a i n e d  o n  p a g e  2 8 .
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PRACTICE THE 1,  2 ,  3  SYSTEM

1 .  F O C U S .  L o o k  t h  r o u g h  t h e  F o C U S
w i n d o w  a n d  a i m  t  h e  b r i g h t  s p o t  a t
v a r i o u s  s u b j e c t s .  P u s h  t h e  N o .  1  b u t -
t o n s  a n d  p r a c t i c e  b r i n g i n g  t o g e t h e r  t h e
t w o  i m a g e s  o f  y o u r  s u b j e c t  i n  t h e  b r i g h t
s p o t  t o  m a k e  o n e  c l e a r  i m a g e .

FI LM

2 .  S H O O T .  P r a c t i c e  p r e s s i n g t h e  N o . 2
b u t t o n  s l o w l y  u n t i l  t h e  s h u t t e r  c l i c k s .
I n  d  i  m  l i g h t  h o l d  N o .  2  d o w n  a n d  s t a y
v e r y  s t i l l  u n t i l  y o u  h e a r  t h e  s e c o n d  c l i c k
a s  t h e  s h u t t e r  c l o s e s .  T h e n  y o u  c a n
m o v e  a n d  l e t  N o .  2  u p .

3 .  R E S E T .  R i g h t  a f t e r  s n a p p i n g  a  p i c -
t u r e ,  a l w a y s  p u s h  d o w n  N o . 3  b u t t o n
f  i r m  l y  u n t i l  i t  l o c k s  a n d  s t a y s  d o w n .
Th i s  r ese t s  t he  shu t t e r  f o r  t he  nex t
p i c t u  r e .  l f  you  don ' t  r ese t  No .  3  b  u t t on ,
y o u  w o n ' t  b e  a b l e  t o  s h o o t .

h
f,

;
i!)
U:t

if
/t\'.

?:
!4

6:t

Ir,
ld

1 1

WITHOUT
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WHAT YOU SHOULD KNOW ABOUT YOUR FILM
T h i s  c a m e r a  u s e s  P o l a r o i d  L a n d  p a c k  t h e  c h e m i c a l s  b e t w e e n  t h e  n e g a t i v e
f i l m s .  A  f i l m  p a c k  c o n t a i n s  a l l  t h e  a n d  p r i n t  p a p e r  t o  f o r m  a  p i c t u r e
m a t e r i a l s  t o  m a k e  e i g h t  p i c t u r e s .  F o r  " s a n d w i c h " .
e a c h  p i c t u r e  t h e r e  i s  a  p i e c e  o f  n e g a t i v e  T h e  p i c t u r e  d e v e l o p s  o u t s i d e  t h e
f i l m ,  ?  S h e e t  o f  p r i n t  p a p e r ,  a n d  a  t h i n  c a m e r a .  A f t e r  t h e  r e c o m m e n d e d  d e -
f o i l  c o n t a i n e r  ( t h e  p o d )  f i l l e d  w i t h  t h e  v e l o p m e n t  t i m e  y o u  s e p a r a t e  t h e  s a n d -
j e l l y - l i k e  c h e m i c a l s  n e e d e d  t o  d e v e l o p  w i c h ,  a n d  t h e r e  i s  y o u r  f  i n i s h e d  p i c t u r e .
t h e  p i c t u r e .  A t  p r e s e n t  t h e r e  a r e  t w o  P o l a r o i d

A f t e r  s n a p p i n g  t h e  p i c t u r e ,  y o u  s t a r t  p a c k  f  i l m s  a v a i l a b l e :  3 O O 0  s p e e d  b l a c k
d e v e l o p m e n t  b y  p u l l i n g  a  p i e c e  o f  a n d  w h i t e ,  T y p e  I O 7 ,  a n d  7 S  s p e e d
p a p e r  o u t  o f  t h e  c a m  e r a .  T h i s  d r a g s  c o l o r ,  T y p e  1 0 8 .  T h e r e  m a y  b e  a d d i -
t h e  e x p o s e d  n e g a t i v e ,  a  s h e e t  o f  p r i n t  t i o n a l  t y p e s  o f  f i l m  i n  t h e  f u t u r e .
p a p e r ,  a n d  a  p o d  o f  c h e m i c a l s  b e t w e e n  Y o u  m u s t  k n o w  t h e  f i l m  s p e e d  n u m -
t w o  s t e e l  r o l l e r s .  T h e  p r e s s u r e  o f  t h e  b e r ,  3 0 0 0  o r  7 5 ,  t o  s e t  t h e  c a m e r a
r o l l e r s  s q u a s h e s  t h e  p o d ,  s p r e a d i n g  c o n t r o l s  c o r r e c t l y  ( s e e  p a g e  1 6 ) .

CAUTION:  P lease be  sure  to  read the
important  not ice on pag e 44.

An  im  po r t an t  l abe l  :  On  some  co lo r  f  i  I  m
p a c k s  y o u  m a y  s e e  a  l a b e l  ( A )  a d v i s i n g
y o u  t o  t u r n  t h e  L i g h t e n  l D a r k e n  c o n t r o l
t o  a  s p e c i a  I  s e t t i n g  f  o r  a  l l  p i c t u  r e s
m a d e  w i t h  t h a t  p a c k .  P l e a s e  d o  s o ,  o r
y o u r  p i c t u r e s  m a y  b e  t o o  d a r k .

T2 330

www.orphancameras.com



LOAD A FILM PACK

O p e n  t h e  t o p  o f  t h e  b o x .  P u l l  o u t  t h e  f i l m  p a c k a g e .  H a i r d l e  i t
g e n t l y ,  c a r e f  u l l y .  H o l d  t h e  p a c k a g e  n e a r  t h e  e d g e s .  D o n ' t
p ress  ha rd  on  t he  m idd le  o f  t he  package .  S ta r t i ng  a t  t he
c o r n e r ,  t e a r  o p e n  t h e  e n t i r e  s i d e  o f  t h e  f o i l  b a g  a l o n g  t h e
d o t t e d  l i n e  a n d  r e m o v e  t h e  f i l m  p a c k .  D i s c a r d  t h e  m o i s t u r e
a b s o r b i n g  c a r d  s u p p l i e d  w i t h  c o l o r  f i l m .  H a n d l e  t h e  p a c k

A specia I  req uest !
As  soon  as  you  open  t he  f i lm  pack  you  w i l l  beg in  t o  accumu-
l a te  was te  pape r .  The re  w i l l  be  more  when  you  deve lop  t he
p ic tu res .  We hope tha t  i t  won ' t  become l i t te r  in  the  s t ree ts
o r  be  sca t t e red  a round  t he  l andscape .

Wha t  t o  do  w i t h  t he  was te  pape r?  Usua l l y ,  i t  w i l l  f i t  i n t o
an  emp ty  f o i l  bag  o r  f i lm  box .  O r ,  i f  you ' r e  p l ann ing  t o  t ake
lo t s  o f  ou tdoo r  p i c t u res ,  b r i ng  a l ong  a  pape r  bag  o r  o the r
con ta i ne r  f o r  was te .  Eve ryone  w i l l  app rec ia te  t h i s  l i t t l e
ex t ra  e f fo r t  on  your  par t .

b y  t h e  e d g e s  o n l y .  w i t h  c o l o r  f i l m  t h e r e ' s  a  s e t  o f  m o u n t s ;
w i t h  b l a c k  a n d  w h i t e  f i l m  t h e r e ' s  a  c o a t e r .  P l e a s e  r e a d  t h e
i n s t r u c t i o n  s h e e t .  S a v e  t h e  b o x  t o  c a r r y  p r i n t s  i n  s a f e l y .  l t
c a n  a l s o  b e  v e r y  u s e f u l  w h e n  c o a t i n g  b l a c k  a n d  w h i t e  p r i n t s .

A lways  open  t he  package  and  l oad  f i l n r  i n  t he  shade ,  no t
i n  d i r e c t  s u n l i g h t ,  t o  a v o i d  f o g g i n g  t h e  f i l m .
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LOADING (Cont . )

1.  Push the  back  door  la tch ; the  door  w i l l  pop  up .

4 .  Push the  pack  down in to  the  camera .  You ' l l
fee l  i t  snap in to  p lace .

L4

2.  }pen i t  a l l  the way.  Are the ro l lers (A)  c lean?
l f  not ,  c lean them as descr ibed on page 30.

3 .  Ho ld  the  f i lm pack  by  the  edges as  shown,
and push the  c losed end o f  the  pack  under  the
door  h inge aga ins t  spr ing  tens ion .

5.  & 6.  Check to be sure that  the whi te tabs are not  caught  between the f i lm pack and the camera body.
C lose the  backdoor .  Press  bo th  s ides f i rm ly to  be  sure tha t  bo th  s ides la tch .  The b lack tabof  the  sa fe ty
cover must  s t ick out  of  the smal l  s lot .  l f  not ,  reopen the back,  lead the tab out .

330
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7 .  G r i p  t he  b lack  t ab .  Th i s  i s  t he  end  o f  t he
safety cover.

TAB APPEARS

8.  Pu l l  the  sa fe ty  cover
camera  w i thout  s topp ing .

a l l  t he  way  ou t  o f  t he
Don ' t  r ip  i t .

9.  With the safety cover out ,  a whi te tab (A)
should st ick out  of  the smal l  s lot  (No.  a) .  Don' t
pul l  the tab.  You' re now ready for  p ic ture No.  1.

I F  N O  W H I T E

1 .  l f  t he re ' s  no
t h e  f o l l o w i n g  i n
b r i g h t  s u n l i g h t .

w h i t e  t a b  i n  t h e  N o .  4
the  shade  o r  i ndoo rs ,

,,ii
s lot ,
no t

M
do
t n

2.  Open the  back  o f  the  camera  par t  way  and,
w i thout  d is tu rb ing  or  mov ing  the  f i lm pack"  push
the  wh i te  tab  ou t  in to  the  open.

Close the back of  the camera,  f f i?k ing sure
both s ides are locked securely and the whi te

is  outs ide,  in  the No.  4 s lot .

3 .
that
tab
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HOW TO SET THE CAMERA
FOR 75 SPEED COLOR

F i f  m  S e l e c t o r :  S e t  i t  t o  7 5 .

FOR DAYLIGHT AND FLASH PICTURES

L igh ten  lDa rken  con t ro l  :  Se t  i t  t o  t he  No rma  I
t h e  b a c k  o f  t h e  f  i l m  p a c k  ( A )  s h o w s  a  s p e c i a l
a  l o a d e d  c a m e r a  t o  s e e  i f  t h e r e  i s  s u c h  a  l a b e l .
o r  i n d o o r s  a n d  d o n ' t  m o v e  t h e  p a c k ,  t h e  f i t m

p o s i t t o n  ( s h o w n )  u n l e s s  a  l a b e l  o n
s e t t i n g .  Y o u  c a n  o p e n  t h e  b a c k  o f
l f  y o u  d o  t h i s  c a r e f  u l l y  i n  t h e  s h a d e

w i l l  n o t  b e  d a m a g e d .
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FOR 3OOO SPEED BLACK AND WHITE

F i l m  S e l e c t o r :  S e t  i t  t o  3 0 0 0 . L i gh ten  lDa rken  con t ro l :  Leave  i t  a t  t he
N o r m a l  p o s i t i o n  ( s h o w n )  u n l e s s  y o u
w a n t  t o  m a k e  a  p i c t u r e  l i g h t e r  o r
d a r k e r .

F a s t  f  o c u s  s c a l e :  U  s e  i t  o n  l y  w i t h  3 0 0 0
s p e e d  f  i l m .  l t ' s  s h o w n  s e t  f o r  g r o u p s

5 - 1 0  f t .  a w a y  ( u p p e r  p i c t u r e )  a n d  e v e r y -
t h i n g  p a s t  1 0  f t . ( l o w e r  p i c t u r e ) .  S e t  i t ,
a i m ,  a n d  s h o o t .  l t ' s  h a n d Y  f o r  f a s t
a c t i o n  s h o t s  a n d  s c e n e s .
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H MAKE DAYLIGHT PICTURES

S T A N D  s o  t h e  l i g h t  o n  t h e  s u b j e c t  i s
c o m i n g  f r o m  b e h i n d  y o u  o r  f r o m  t h e
s i d e ,  b u t  n o t  f  r o m  i n  f  r o n t  o f  t h e  c a m e r a .

C H  E C K  t h a t  t h e  F i l m  S e l e c t o r  a n d  L I D
c o n t r o l  a r e  s e t  f o r  t h e  k i n d  o f  f i l m  y o u
a  r e  u  s i n g  ( s e e  p a g e  1 6 ) .

1 .  A I M  A N  D  F O C U S :  F r a  m e  y o u  r  s u  b -
j e c t  i n  t h e  v t E W  w i n d o w .  M o v e  y o u r  e y e
t o  t h e  F o c u s  w i n d o w .  P u s h  t h e  N o .  1
b u t t o n s  u n t i l  t h e  b r i g h t  s p o t  i n  t h e
r a n g e f  i n d e r  s h o w s  a  s i n g l e  c l e a r  i m a g e
o f  t h e  m o s t  i m p o r t a n t  p a r t  o f  y o u r
s u b j e c t .  T h e n  f  r a m e  y o u r  s u b j e c t  a g a i n
i n  t h e  v t E W  w i n d o w .

2 .  S H O O T :  P r e s s  b u t t o n  N o  . 2  s m o o t h l y
a n d  s l o w l y ,  w i t h o u t  m o v i n g  t h e  c a m e r a ,
u n t i l  y o u  h e a r  a  l o u d  c l i c k .  W h e n  s h o o t -
i n g  i n  t h e  s h a d e  o r  i n  d i m  l i g h t ,  h o l d
N o .  2  d o w n  a n d  d o n ' t  m o v e  u n t i l  y o u
h e a r  a  s e c o n d  c l i c k  a s  t h e  s h u t t e r
c l o s e s .  T h e n  l e t  N o . 2  b u t t o n  c o m e  u p .
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3 .  R E S E T :  l m m e d i a t e l y  a f t e r  s n a p p i n g
a  p i c t u  r e ,  p ress  No .  3  bu t t on  down
f i r m l y  u n t i l  i t  l o c k s  a n d  s t a y s  d o w n .
T h i s  r e s e t s  t h e  s h u t t e r  s o  y o u ' l l  b e
r e a d y  f o r  t h e  n e x t  p i c t u r e .

YOU ARE NOW
T H E  P I C T U R E .

READY TO DEVELOP
SEE PAGE 22.

DAYL IGHT P ICTURE H INTS

The bes t  l igh t  fo r  p ic tu res  o f  peop le :
On  a  ve ry  b r i gh t  ,  hazy  day  t he  l i gh t  i s
even  and  t he  shadows  a re  so f t .

Move  i n  c l ose :  The  b i gge r  you r  sub jec t
i s  i n  t h e  p r i n t ,  t h e  m o r e  c o l o r  a n d  d e t a i l
y o u ' l l  b e  a b l e  t o  s e e .

Have p len ty  o f  co lo r :  Look  fo r  sub jec ts
a n d  b a c k g r o u n d s  w i t h  b i g  a r e a s  o f
s t r o n g ,  b r i g h t  c o l o r s .

Wa tch  t he  backg round :  The  l i gh t  on  i t
s h o u l d  b e  j u s t  a b o u t  a s  b r i g h t  a s  t h e
l i g h t  o n  t h e  s u b j e c t .

Keep  an  eye  on  t he  t empe ra tu re :  Co ld
o r  ve r y  ho t  wea the r  can  a f f ec t  t he
q u a l i t y  o f  y o u r  p i c t u r e s .  B e  s u r e  t o
r e a d  p a g e  2 5 ,  w h i c h  e x p l a i n s  h o w
t e m p e r a t u r e  a f f e c t s  y o u r  p i c t u r e s .

L i g h t i n g  t o  a v o i d :  B r i g h t  l i g h t  b e h i n  d
t h e  s u b j e c t  w i l l  " f o o l "  t h e  e l e c t r i c  e y e .
Y o u r  s u b j e c t  w i l l  b e  t o o  d a r k .
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HOW TO ATTACH THE FLASHGUN

1 .  H o l d  t h e  g u n  a s
t o w a r d  t h e  c a m e r a
c a t c h e s  t h e  e d g e  o f

s h o w n  a n d  m o v e  i t
s o  t h e  f r o n t  h o o k
t h e  c a m e r a  f  r a m e .

2 .  P r e s s  t h e  b a c k  o f  t h e  g u n  d o w n  a n d
m o v e  t h e  l e v e r  a s  s h o w n .  W h e n  t h e
g u n  i s  f l a t ,  r e l e a s e  t h e  l e v e r .  A  r e a r
h o o k  o n  t h e  g u n  w i l l  c a t c h .

3 .  P u s h  t h e  p l u g  i n t o  t h e  o u i l e t  ( A ) .
Remove  the  p lug  be fo re  mak ing  any
p i c t u r e s  w i t h o u t  f  l a s h .  l f  y o u  d o n ' t ,
y o u r  p i c t u r e s  w i l l  b e  t o o  d a r k .

4 .  T h i s  i s  h o w  t h e  g u n  l o o k s  i n  p l a c e .
T o  r e m o v e  i t :  p u l l  o u t  t h e  p l u g ,  p u s h
t h e  l o c k i n g  l e v e r  t o  d i s c o n n e c t  t h e  r e a r
h o o k ,  l i f t  t h e  g u n  f  r o m  t h e  r e a r .

20

5 .  T o  p u t  i n  a  f  l a s h b u l b ,  o p e n  t h e  b l u e
s h i e l d ,  p u s h  t h e  b u l b  i n t o  t h e  s o c k e t
u n t i l  i t  c a t c h e s .  C l o s e  t h e  b l u e  s h i e l d
b e f o r e  s h o o t i n g  y o u r  p i c t u r e .

6 .  T o  r e m o v e  a  u s e d  b u l b ,  p u s h  t h e
r e d  b u t t o n  ( A ) .  P u t  u s e d  b u l b s  i n  a
w a s t e b a s k e t ,  a w a y  f r o m  c h i l d r e n ,
a n i m a l s ,  a n d  e v e r y b o d y ' s  f e e t .

Use  on ly  M-3  (c lea r ,  no t  h lue )  f l ashbu lbs .
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HOW TO MAKE FLASH PICTURES
A  f  l a s h  p i c t u r e  i s  m a d e  i n  t h e  s a m e  w a y

as  a  day l i gh t  p i c t u re ,  excep t  t ha t  t he

l i g h t  c o m e s  f r o m  a  f l a s h b u l b .  H e r e

a r e  t h e  m a i n  s t e p s .  F o r  m o r e  d e t a i l s ,

t u r n  b a c k  t o  p a g e s  1 6  a n d  1 8 .

S E T  T H  E  C O N T R O L S :  S e t  t h e  F i l m

S e l e c t o r  a n d  t h e  L I D  c o n t r o l  f o r  t h e

k i n d  o f  f i l m  i n  t h e  c a m e r a .

I N S E R T  A  F L A S H B U L B :  U s e  o n l Y  M - 3

c l e a r ,  n o t  b l u e ,  b u l b s .

F O C U S  A N D  A I M :  P u s h  t h e  N o .  1  b u t -
t o n s  t o  g e t  a  s i n g l e  c l e a r  i m a g e  i n  t h e
r a n g e f i n d e r ;  f r a m e  y o u r  s u b j e c t  i n  t h e
v iew f i nde r .

SHOOT,  RESET:  Press  No.  2  bu t ton
s m o o t h l y ;  d o n ' t  s h a k e  t h e  c a m e r a .
Push  No .  3  bu t t on  down  un t i l  i t  l ocks .

YOU ARE NOW READY TO DEVELOP
THE P ICTURE.  SEE PAGE 22 .

P lace  your  sub jec t :  T ry  to  have a  back-
g round ,  p re f  e rab l y  o f  a  l i gh t ,  b r i gh t
co lo r ,  a  f ew  fee t  beh ind  t he  sub jec t .

P lace  yourse l f  :  For  bes t  resu l ts ,  s tand
about  5  f t .  f rom your  sub jec t .

Max imum d i s tance :  W i th  75  speed
co lo r  f i lm  i t ' s  abou t  10  f t . ;  w i t h  3000
speed  b lack  and  wh i t e ,  abou t  15  f t . ,
depend ing  on  room s ize ,  co lo r ,  e tc ,

FLASH P ICTURE H INTS

L ine  up  g roups :  T r y  t o  have  eve ryone
a b o u t  t h e  s a m e  d i s t a n c e  f r o m  t h e
c a m e r a  s o  t h e y ' l l  b e  l i g h t e d  e v e n l y .

Wa tch  t he  backg round  :  l t  can  " f oo l "
t h e  e l e c t r i c  e y e .  l f  a  s u b j e c t  i s  c l o s e  t o
a  w h i t e  w a l l ,  t h e  p i c t u r e  m a y  b e  t o o
d a r k .  M o v e  h i m  a  f  e w  f  e e t  f  r o m  t h e
w a l l  o r  s e t  t h e  L I D  c o n t r o l  t w o  m a r k s
t o w a r d  t - t c H T E N .  D a r k  o r  d i s t a n t  b a c k -
g r o u n d s  m a y  c a u s e  v e r y  p a l e  f a c e s .

H a v e  p l e n t y  o f  c o l o r :  W h i t e ,  b l a c k ,  a n d
g ray  don ' t  im  p rove  co lo r  p i c t u  r es .

Spa re  t he  eyes :  Le t  you  r  sub jec t s  l ook

e l s e w h e r e  t h a n  r i g h t  a t  t h e  c a m e r a .

F l a s h  d o n ' t s :  D o n ' t  t r y  t o  m a k e  f l a s h
p i c t u r e s  i n  d a y l i g h t .  D o n ' t  s h o o t  f l a s h
p i c t u r e s  i n  e x p l o s i v e  a t m o s p h e r e s .
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HOW TO DEVELOP THE PICTURE

1.  Set  the  t imer :  Wind the
ar row c lockwise  as  fa r  as  i t
w i l l  go ,  so  i t  s t ays  po in t i ng
to  the  red  do t  (A) .  Turn  the
n  u m b e r  d i a l  s o  t h e  d e s i r e d
t ime  i s  nex t  t o  t he  po in t  o f
the arrow. To star t  the
t imer ,  move the  s rnRT lever
(B)  to  the  le f t .  Don ' t  s ta r t
t h e  t i m e r  n o w .

2.  Ho ld  the  camera  as  shown :  U  se
y o u r  l e f t  h a n d .  Y o u r  g r i p  s h o u l d  b e
f i r m  b u t  f l e x i b l e .  H o l d  t h e  c a m e r a  a
f e w  i n c h e s  i n  f r o n t  o f  y o u  w i t h  y o u r
e l b o w s  c l o s e  t o  y o u  r  b o d y .  G r a s p  t h e
w h i t e  t a b  w i t h  t h u m b  a n d  f o r e f i n g e r .

3 .  Pu l l  t he  wh i t e  t ab  a l l  t he  way  ou t  o f  t he
c a m e r a :  P u l l  i t  s t r a i g h t  o u t ,  w i t h o u t  s t o p p i n g .
T h i s  c a u s e s  a  y e l l o w  t a b  ( A )  t o  p o p  o u t  o f  a
n a r r o w  d o o r  i n  t h e  e n d  o f  t h e  c a m  e r a .  D o n ' t
b l o c k  t h i s  d o o r  i n  a n y  w a y .

l f  no  ye l l ow  t ab  pops  ou t ,  s t op :  Don ' t  pu  l l
a n o t h e r  w h i t e  t a b ;  y o u  w i l l  w a s t e  f i l m .  I n s t e a d ,
f o l l o w  t h e  s t e p s  s h o w n  o n  p a g e  3 4 .

Neve r  pu l l  a  wh i t e  t ab  i f  you  can  see  a  ye l l ow
t a b :  l f  y o u  a c c i d e n t a l l y  d o  s o ,  s t o p  !  F o l l o w  t h e
s teps  shown  on  page  34 .
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4 .  G r i p  t he  cen te r  o f  t he  ye l l ow  t ab ' 5 .  Pu l l  t he  ye l l ow  t ab  a l l  t he  way  ou t  o f  t he

c a m e r a :  P u l l  s t r a i g h t ,  s m o o t h l y ,  ? t  m e d i u m

s p e e d ,  w i t h o u t  s l o w i n g  d o w n  o r  s t o p p i n g '

The  p i c t u re  i s  now  deve lop ing  ou t s i de  t he

camera ,  so  s ta r t  the  t imer  as  soon as  you ge t

t he  t ab  a l l  t he  way  ou t .

6 .  W a i t :  D e v e l o P  t h e  P i c -
t u r e  f o r  t h e  f  u l l  t i m e  g i v e n

i n  t h e  f i l m  i n s t r u c t i o n  s h e e t .

L e t  t h e  f i l m  h a n g  f r o m  t h e
y e l l o w  t a b  w i t h o u t  m o v i n g ,

o r  l a y  i t  d o w n  f l a t .
D o n ' t  t o u c h  o r  b e n d  t h e

p a r t  w h e r e  t h e  P i c t u r e  i s

d e v e l o p i n g  ( A ) .

Nex t  page ,  P lease .
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DEVELOPfNG (Cont.)

T  H E R E

7 .  Sepa ra te  t he  p r i n t :  A f t e r  t he  f u l l
d e v e l o p m e n t  t i f f i € ,  q u i c k l y  l i f t  t h e  p r i n t
a w a y  f  r o m  t h e  r e s t  o f  t h e  p a p e r ,  s t a r t -
i n g  f  r o m  t h e  e n d  n e a r  t h e  y e l l o w  t a b ,
a s  s h o w n .  D o n ' t  s t a r t  a t  t h e  o t h e r  e n d  ;
y o u  w i l l  g e t  d e v e l o p e r  c h e m i c a l s  o n
y o u r  f i n g e r s .  D o n ' t  t o u c h  t h e  f a c e  o f
t h e  p r i n t .  B l a c k  a n d  w h i t e  p r i n t s  m u s t
b e  c o a t e d  a n d  c o l o r  p r i n t s  s h o u l d  b e
mounted (see page 29) .

8.  Fo ld  up  the  negat ive :  To  avo id
touch ing  chemica l s  l e f t  a f t e r  t he  p r i n t
i s  r emoved ,  f o l d  up  t he  nega t i ve  w i t h
t h e  m o i s t  s i d e  i n .  P l e a s e  p u t  i t  i n  a
wastebasket .

CAUTION:  P lease be  sure  to  read the
important notice on page 44.

DEVELOPING H INTS

T ime  deve lopmen t  ca re f  u l l y :  Co lo r  p i c -
t u r e s  t h a t  a r e  d e v e l o p e d  f o r  t o o  l o n g
a  t i m e  w i  l l  t e n d  t o  h a v e  a  b l u i s h  t i n t ;
i f  t h e y  a r e  d e v e l o p e d  f o r  l e s s  t h a n  t h e
f u l l  r e c o m m e n d e d  t i f f i € ,  t h e y  w i l l  h a v e
a  r e d d i s h  b r o w n  t i n t  a n d  t h e  c o l o r s  w i l l
be  o f  poo r  q  ua  l i t y .

B l a c k  a n d  w h i t e  p i c t u r e s  w i l l  n o t  b e
ha rmed  by  a  f ew  seconds  ex t ra  deve l -
o p m e n t  t i m e .  l f  t h e y  a r e  d e v e l o p e d  f o r
l e s s  t h a n  t h e  r e c o m m e n d e d  t i m e  t h e y
w i l l  h a v e  a  m  u d d y  g r a y  l o o k .

G h e c k  t h e  t i m e r :  l t  i s  d e s i g n e d  t o  b e
s u f f i c i e n t l y  a c c u r a t e  f o r  i t s  p u r p o s e
b u t  s h o u l d  b e  c h e c k e d  o c c a s i o n a l l y .  l f
i t ' s  f a s t  o r  s l o w ,  a l l o w  f o r  t h i s  w h e n
d e v e l o p i n g  p i c t u r e s .

l s  t he  p r i n t  t oo  l i gh t  o r  t oo  da rk?  l f  so ,
p a g e  2 8  t e l l s  y o u  w h a t  t o  d o .
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*

CHECK THE TEMPERATUREI IT'S IMPORTANT

Cold and heat have a great effect on the way your p. icture

J"u" top,  and on the pr in t  qua l i ty .  Even moderate co ld  can

ru in  your  p ic tures un less you take precaut ions '

The important factor is the temperature of the camera

and f i lm i t  t tre t ime you're developing the picture'

A l o a d e d c a m e r a c a r r i e d o u t d o o r s i n c o l d w e a t h e r f o r h a l f
an hour  gets  thoroughly  ch i l led.  l f  you then enter  a  warm

house und u few minu{es la ter  shoot  a  f lash co lor  p ic ture

t h e r e s u | t s a r e I i k e | y t o b e b a d . ] t t a k e s a l o n g t i m e f o r a c o | d
camera and f i lm to  warm uP.

However ,  i f  camera and f i lm are indoors  and warm'  you

"rn  
i t "p  outs ide to  snap the ch i ldren in  the snow'  s tep back

in  again  in  a  minute and develop the p ic ture normal ly '

I  niool weather, development t i  mes may have to be adi u sted

u""o iOing to  the temperature.  The ins t ruct ion sheet  wi th

each f i lm-pack conta ins deta i led in format ion about  develop-

ment  t imes and temperatures.  Be sure to  read these recom'

menda t i ons ; t hey  may  change  f r om t ime  to  t ime '. 
in u"ry trot weitfreithere is a greater tendency for chemi'

ca ls  to  be squee.ed out  o f  the edges of  the p ic ture assembly

u i  vou pu l l  the ye l low tab to  begin  development .  l f  these

chJmica ls  co l lec i  on the s tee l  ro l le rs  they can cause defects

i l  t ; ; ;  pr ints. So, when i t 's hot, be extra careful to keep the

ro l lers  c lean (Page 30) .

HOW TEMPERATURE AFFECTS COLOR FILM
The normal  development  t imes for  co lor  f i lm are set  for
temperatures o f  75 'F (24 'C)  and warmer .  When i t ' s  coo ler
the act ion o f  the developer  chemica ls  s lows down and you

must  develop for  a  longer  t ime.  see the f i lm ins t ruct ion
sheet  for  more deta i ls .

When the temperature gets  to  65"F (18 'C)  and be low,  the
chemica l  ac t ion is  so s lugg ish that  co lor  p ic tures won ' t  de-
ve lop wel l  w i thout  he lp .  That  he lp  is  the Cold-Cl ip  (page 26) .
Color  p ic tures developed in  co ld  weather  wi thout  the Cold '
C l i p  w i l l  be  da rk ,  w i t h  muddy  co lo r s .

As a general rule, use the Cold'Glip whenever i t 's too cool

to be comfortable in a short'sleeved shirt.

You ' l l  get  your  best  co lors  in  p ic tures made in  p leasant ly
warm weather .  But  when i t  is  ter r ib ly  hot  your  pr in ts  may
show weak co lors  and have a p ink ish t in t  overa l l .

HOW TEMPERATURE AFFECTS BLACK AND WHITE FILM

The normal  development  t imes are set  for  temperatures o f
7O"F (2I"C) and above. As a rule, i f  i t 's too cool to be Gom'
fortable in a short-sleeved shirt ,  develop pictures for a
longer- than-normal  t ime.  T ime and temperature recommen-
dat ions may change;  see your  f i lm ins t ruct ions for  deta i ls .
Don't use the Cold-Glip with black and white f  i lm.

i *
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HOW TO USE THE COLD.CLIP WITH COLOR FILM

T h e  C o l d - C l i p  m a k e s  i t  p o s s i b l e  t o  g e t
g o o d  c o l o r  p i c t u r e s  w h e n  t h e  t e m p e r a -
t u r e  o f  t h e  c a m e r a  a n d  f i l m  i s  6 5 . F
(  1 8  C )  o r  b e l o w  a t  t h e  t i m e  t h e  p i c t u  r e
i s  d e v e l o p e d .

l f  y o u  a r e  u n s u r e  o f  t h e  t e m p e r a t u r e ,
u s e  t h e  C o l d - C l i p  a n y w a y .  l t  m a y  i m -
p r o v e  t h e  c o l o r  o f  y o u r  p i c t u r e s  a n d  i t
c a n  d o  n o  h a  r m  e v e n  i f  t h e  t e m  p e r a t u  r e
i s  a b o v e  6 5 ' F .  S t o r e  t h e  C o l d - C l i p  i n  t h e
c a m e r a  c o v e r  w h e n  i t  i s  n o t  i n  u s e ,  s o
i t  w i l l a l w a y s  b e  h a n d y  w h e n  n e e d e d .

2 6

l .  W a r m  u p  t h e  C o l d - C l i p :  T a k e  i t  o u t
o f  t h e  c a m e r a  c o v e r  a n d  w a r m  i t  w i t h
b o d y  h e a t  i n  a n  i n s i d e  p o c k e t  o r  b e -
t w e e n  y o u  r  a r m  a n d  b o d y  f o r  a b o u t  f  l v e
m i n  u t e s  b e f o r e  s t a r t i  n g t o  t a k e  p i c t u r e s .

When temperature is  65"-55"F (18"-13"C) r
When temperature is  below 55'F (13.C) v

2 .  Se t  t he  L ID  con t ro l  and  shoo t :
W h e n  i t ' s  c o o l  e n o u g h  t o  u s e  t h e  C o l d -
C l i p ,  y o u  s h o u  l d  s e t  t h e  L / D  c o n t r o l
a s  s h o w n  b e f o r e  t a k i n g  t h e  p i c t u r e .

f  f  t h e  N o r m a  I  p o s i t i o n  o f  t h e  L / D
c o n t r o l  f o r  t h a t  f i l m  p a c k  a l r e a d y  i s  o n e
m a r k  t o w a r d  t _ t c H T E N ,  t u r n  t h e  L / D  c o n _
t r o l  o n e  o r  t w o  m o r e  m a r k s  t o w a r d
L t c H T E N ,  a c c o r d i n g  t o  t h e  t e m p e r a t u r e .

T h e s e  r e c o m  m e n d a t i o n  s  m a y  c h a n g e ,
f  r o m  t i m e  t o  t i m e .  F o r  t h e  l a t e s t  i n f o r -
m a t i o n ,  c h e c k  t h e  f i l m  i n s t r u c t i o n s .
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3 .  S t a r t  d e v e l o p m e n t :  P u l l  t h e  y e l l o w

t a b  a l l  t h e  w a y  o u t  o f  t h e  c a m e r a  a n d

i m m e d i a t e l y  p l a c e  t h e  p i c t u r e  " s a n d '

w i c h "  i n s i d e  t h e  C o l d - C l i p  w i t h  t h e  t a b

h a n g i n g  o u t .  D o  t h i s  w i t h i n  1 O  s e c o n d s

a f t e r  p u l l i n g  t h e  Y e l l o w  t a b .

4 .  Keep  t he  Co ld 'C l iP  and
P u t  t h e  C o l d - C l i p  b e t w e e n
a n d  a r m  w h i l e  t h e  p i c t u r e

5 .  T i m e  d e v e l o p m e n t :  L e t  t h e  p i c t u r e

d e v e l o p  f o r  6 0  s e c o n d s  i n s i d e  t h e  C o l d -

C l i p ,  t h e n  r e m o v e  t h e  " s a r l d w i c h "  a n d

s e p a r a t e  t h e  p i c t u r e  i n  t h e  u s u a l  w a y .

O c c a s i o n a l l y ,  d e v e l o p e r  m a y  l e a k

f r o m  t h e  e d g e s  o f  t h e  d e v e l o p i n g  p i c -

t u r e  a n d  s t i c k  t o  t h e  C o l d - C l i p .  A v o i d

c o n t a c t  w i t h  t h i s  m a t e r i a l  a n d  b e f o r e

u s i n g  t h e  C o l d - C l i p  a g a i n  c l e a n  i t  w i t h

a  damp  c l o th .  P lease  be  su re  t o  r ead

the  CAUTION no t i ce  on  Page  44 .

f i l m  w a r m :
y o u r  b o d y

d e v e l o p s .

D o n ' t  u s e  t h e  C o l d - C l i p  f o r  b l a c k  a n d  w h i t e  p i c t u r e s .
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HOW TO MAKE PRINTS LIGHTER OR DARKER

' i r  \
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l f  i t ' s  too  l igh tTh i s  i s  we l l  exposed .  .  .  l eave  t he  L  ,D  con t ro l  he re .

M o s t  p i c t u r e s  m a d e  w i t h  t h e  l i g h t  c o m i n g  f r o m  b e h i n d  y o u
o r  f r o m  t h e  s i d e  w i l l  b e  w e l l  e x p o s e d  w i t h  t h e  L i g h t e n l D a r k e n
c o n t r o l  a t  N o r m a l  p o s i t i o n  ( l e f t ,  a b o v e ) ,  b u t  s o m e t i m e s  y o u
m a y  p r e f e r  a  l i g h t e r  o r  d a r k e r  p r i n t .  T o  l i g h t e n  o r  d a r k e n  t h e
n e x t  p r i n t  o f  t h e  s a m e  s u b j e c t ,  i n  t h e  s a m e  l i g h t i n g  c o n d i -
t i o n s ,  a d j u s t  t h e  L I D  c o n t r o l  a s  s h o w n .  T o  m a k e  a  s m a l l

. : 1

lw@

\
"6*

set  the  L  /D cont ro l  here . l f  i t ' s  t o o  d a r k . . .  s e t  t h e  L i D  c o n t r o l  h e r e .

c h a n g e ,  t u r n  o n l y  t o  t h e  f i r s t  s m a l l  m a r k .  U s e  t h e  L / D  c o n t r o l
i n  t h e  s a m e  w a y  t o  l i g h t e n  o r  d a r k e n  f l a s h  p i c t u r e s ,  t o o .  o n
s o m e  c o l o r  f i l m  p a c k s  y o u  m a y  f i n d  a  l a b e l  a d v i s i n g  y o u  t o
t u r n  t h e  L / D  c o n t r o l  t o  a  s p e c i a l  s e t t i n g  f o r  a l l  p i c t u r e s  m a d e
w i t h  t h a t  p a c k .  P l e a s e  f o l l o w  t h o s e  s u g g e s t i o n s ;  t h e y  a r e
i m p o r t a n t .
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CARE OF THE PRINT

C A R E  O F  B L A C K  A N D  W H I T E  P R I N T S

P i c t u r e s  m a d e  w i t h  T y p e  I O 7  f i l m  m u s t

b e  c o a t e d ,  w i t h i n  t w o  h o u r s  i f  p o s s i  b l e ,

t o  p r o t e c t  t h e m  f  r o m  f  a d i n g '  s c r a t c h e s ,

e t c .  A  c o a t e r  i s  s u p p l i e d  i n  e a c h  f i l m
pac  kage .  To  coa t  a  p  r i  n t ,  l a y  i t  f  ace  u  p

o n  a  c l e a n ,  s m o o t h  s u r f a c e  a n d  h o l d

d o w n  o n e  e d g e .

R e m o v e  t h e  c o a t e r  f r o m  t h e  t u b e .

H o l d  i t  b y  t h e  p l a s t i c  h a n d l e  a n d  r u n

t h e  l i q u i d - s o a k e d  s i d e  d o w n  t h e  l e n g t h

o f  t h e  p i c t u r e ,  a w a y  f r o m  y o u .  U s e  6  t o

8  o v e r l a p p i n g  s t r o k e s  a n d  m o d e r a t e
p r e s s u  r e .  C o v e r  t h e  e n t i r e  P r i n t ,
i n c l u d i n g  t h e  b o r d e r s .  D o n ' t  s c r a t c h

t h e  p r i n t  w i t h  t h e  e d g e  o f  t h e  c o a t e r .

T o  g e t  m o r e  l i q u i d  f r o m  a  p a r t l y  u s e d

c o a t e r ,  p r e s s  i t  d o w n  o n  t h e  n e a r

e n d  o f  t h e  P r i n t ,  t h e n  s P r e a d  t h e

s q u e e z e d - o u t  l i q u i d  a c r o s s  t h e  p i c t u r e .

T h e  c o a t i n g  d r i e s  q u i c k l y  a n d  f o r m s

a  t ough  p ro tec t i ve  l aye r  ove r  t he  image .

D o n ' t  b e n d  o r  c r e a s e  c o a t e d  p i c t u r e s '

a n d  d o n ' t  w r i t e  o n  t h e  b a c k  w i t h  a  b a  l l -

p o i n t  p e n  o r  a  s h a r p  p e n c i l ;  t h e  c o a t i n g

m a y  c r a c k  a n d  c a u s e  d i s c o l o r a t i o n  i n

t h e  p r i n t .  W h e n  y o u  w r i t e  o n  t h e  b a c k s

o f  p r i n t s ,  u s e  a  s o f t  p e n c i l  a n d  w r i t e

l i g h t l y ,  a n d  o n l y  i n  t h e  a r e a s  a r o u n d

the  edges .  Keep  f  r esh  l y  coa ted  p r i n t s

a p a r t ,  o r  t h e y  w i l l  s t i c k  t o g e t h e r .
D o n ' t  u s e  c o r n e r  m o u n t s ,  P a s t e ,  g l u e ,

o r  r u b b e r  c e m e n t  t o  m o u n t  p i c t u r e s .

M a n y  a d h e s i v e s  c o n t a i n  i m p u r i t i e s
t h a t  d i s c o l o r  p i c t u r e s .  N e v e r  p u t  y o u r

p i c t u r e s  i n  a l b u m s  w i t h  b l a c k  p a p e r

l e a v e s ;  u s e  P o l a r o i d  P i c t u r e  A l b u m s .

CARE OF  COLOR PRINTS

A  n e w l y  s e p a r a t e d  c o l o r  p r i n t  w i l l  l o o k

n e a r l y  d r y ,  b u t  d o n ' t  t o u c h  i t  f o r  a  f e w

m i n u t e s  u n t i l  t h e  s u r f a c e  d r i e s  h a r d

a n d  g l o s s y .  T o  p r o t e c t  i t  a g a i n s t  c u r l -

i ng ,  c rack i ng ,  e t c . ,  f f i oun t  i t  on  one  o f

t h e  p r i n t  m o u n t s  s u P P l i e d  w i t h  t h e

f  i lm .  Do  no t  coa t  co l o r  P r i n t s .
T h e  d y e s  u s e d  t o  f o r m  c o l o r s  i n  t h e

p r i n t s  a r e  l o n g  l a s t i n g .  H o w e v e r ,  l i k e

a l l  d y e s ,  t h e y  w i l l  f a d e  i f  e x p o s e d  t o

b r i g h t  l i g h t  f  o r  l o n g  p e r i o d s  o f  t i m e .

F o r  m a x i m u m  P r o t e c t i o n  a n d  e a s Y

a c c e s s ,  s t o r e  p r i n t s  i n  P o l a r o i d  P i c -

t u r e  A l b u m s .
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YOU MUST TAKE CARE OF YOUR CAMERA

K E E P  T H E  R O L L E R S  C L E A N :  S i s n s
t h a t  t h e y  n e e d  c l e a n i n g  a r e  ( 1 )  a  y e l l o w
t a b  d o e s  n o t  p o p  o u t  w h e n  a  w h i t e  t a b
i s  p u l l e d ;  ( 2 )  d e v e l o p e r  c h e m i c a l s  a r e
s m e a r e d  o n  t h e  b a c k  o f  a  p i c t u r e ;
( 3 )  t h e r e  a r e  r e p e a t e d  s p o t s  o n  t h e
f  a c e  o f  t h e  p r i n t .  I n  s p e c t  t h e  r o l l e r s

3 0

f r e q u e n t l y ;  i f  p o s s i b l e ,  d o  i t  b e f o r e
l o a d i n g  e a c h  n e w  f i l m  p a c k .  L i f t  u p
t h e  r e d  l a t c h  ( A ) .  S w i n g  o u t  t h e  r o l l e r s ;
t u r n  a n d  i n s p e c t  t h e m ,  e s p e c i a l l y  a t
t h e  e n d s .  W i p e  t h e  r o l l e r s  c l e a n  w i t n
a  d a m p  c l o t h ,  d r y  t h e m .  N e v e r  s c r a p e
t h e m  w i t h  a n y t h i n g  m e t a l l i c ,  n o r  w i t h

y o u r  f i n g e r n a i l .  O p e n  t h e  t a b  s l o t  d o o r ;
c l e a n  o u t  a n y  d i r t  a r o u n d  t h e  t a b  s l o t
( B )  B l o w  o u t  l i n t  o r  d u s t  i n  t h e  b a c k
o f  t h e  c a m e r a .  P u s h  t h e  r o l l e r  a s -
s e m b l y  b a c k  i n t o  p l a c e .
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C L E A N  T H E  L E N S  G E N T L Y :  N e v e r  u s e

s i l i c o n e  c o a t e d  e y e g l a s s  t i s s u e  o n  i t .

B l o w  d u s t  o f f  o r  b r u s h  i t  o f f  l i g h t l y .

B r e a t h e  g e n t l y  o n  t h e  l e n s  t o  m o i s t e n

i t ,  w i p e  l i g h t l y  w i t h  c l e a n ,  d  r y ,  ?  b s o r b -

e n t  c o t t o n .  A l s o  c l e a n  t h e  l e n s  o v e r

t h e  e l e c t r i c  e Y e .

REPLACE BATTERIES  EVERY YEAR:

T h e  b a t t e r y  i n  t h e  c a m e r a  b a c k  p o w e r s

t h e  e l e c t r i c  e y e  a n d  s h u t t e r  c o n t r o l s .

l f  i t ' s  w e a k  y o u ' l l  g e t  a l l - b l a c k  p r i n t s .

T o  g e t  a t  i t , p r y  o p e n  t h e  c o m p a r t m e n t
d o o r .  T h e  o t h e r  b a t t e r y  i s  i n  t h e  f  l a s h -

g u n .  T o  r e p l a c e  i t ,  r e m o v e  t h e  s c r e w s

. *€qW

iffi .H

( A )  a n d  b o t t o m  p l a t e .  I n s t a l l  n e w  b a t -

t e r i e s  o f  t h e  s a m e  o r  e q u i v a l e n t  t y p e

i n  t h e  s a m e  p o s i t i o n  a s  t h e  o l d  o n e s .

S e e  y o u r  P o l a r o i d  L a n d  c a m e r a  d e a l e r

f o r  b a t t e r i e s .
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HOW TO MAKE BLACK AND WHITE PICTURES IN DIM LIGHT
With 3000 speed f i lm you can shoot
p ic tu res  w i thout  f lash  in  the  shade or
on a dark,  c loudy day.  l f  there 's  p lenty

of w[ndow t ight coming from behind
the  camera  you can even make p ic tu res
indoo rs ,  such  as  t he  b ig  one  oppos i t e .

Prov ided tha t  the  l igh t  on  the  su  b jec t
i s  even and there  are  no  deep shadows
or  b r igh t  l igh ts  in  the  scene,  the  e lec t r i c
eye  can make a  long bu t  cor rec t  t ime
exposure  -  i t  may be  I  /LO sec .  o r  even
a  fu l l  second .  The  camera  mus t  be
rock-s teady  or  p ic tu res  w i l l  be  b tu r red .

Ho ld  No.  2  bu t ton  down and don ' t
move  un t i l  you  hea r  t he  second  c l i c k  as
the  sh  u t te r  c loses .  Then you can move
and le t  N  o .  2  bu t ton  up .

Th i s  k i nd  o f  l i gh t i ng  i s  no t  r ecom-
mended fo r  co lo r  p ic tu res ,  un  less  you
are t ry ing for  specia l  ef fects.

32

How to  se t  the  camera :  Move the  F i lm
Selector  to 3000 and set  the L/D contro l
a t  t he  No rma  I  pos i t i on .

How to hold steady:  Rest  your e lbows
on a  f i rm suppor t .  Or ,  p lace  the  camera
on a table top t  car  hood,  etc.
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You  can  make  a  s i l houe t t e :  P l ace  a

s u b j e c t  b e t w e e n  t h e  c a m e r a  a n d  a

b r i g h t  w i n d o w  a n d  y o u  g e t  t h  i s  r e s u  l t .
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YELLOW TAB APPEARSIF  NO WHEN YOU PULL

D o n ' t  p u l l  a n o t h e r  w h i t e  t a b .  I n s t e a d , g e n i l y  o p e n  t h e  c a m e r a
b a c k  j u s t  e n o u g h  t o  g e t  o n e  f i n g e r t i p  u n d e r  i t  t o  h o l d  d o w n
t h e  f i l m  p a c k .  D o  t h i s  i n d o o r s  o r  i n  t h e  s h a d e .

W h i l e  h o l d i n g  t h e  p a c k  d o w n
o p e n  t h e  b a c k  a l l  t h e  w a y  a n d
t a b ,  a s  s h o w n .

@ E;:1.'. :, :.::t:::j::i:ii;;ti4m

l i g h t l y  ( p i c t u r e  a t  l e f t )  s l o w l y
t a  k e  h o l d  o f  t h e  t o p m o s t  y e l l o w

L j e n i l y  p u l l  t h e  e n t i r e  p i c t u r e  a s s e m b l y
p a c k  a n d  d i s c a r d  i t .  D o n ' t  t r y  t o  s a v e  i t .

a l l  t h e  w a y  o u t  o f  t h e
W h i l e  t h e  b a c k  d o o r

(page 30) .

C l o s e  t h e
wh i te  ta  b
tha t  bo th

b a c k  o f  t h e  c a m  e r a ,  m a k i n g  s u r e  t h a t  t h e  n e x t
s t i c ks  ou t  o f  t he  sma  l l  s l o t  n  ex t  t o  No .  4 .  Check

s ides  o f  t he  back  l a t ch  secu re l y "i s  o p e n  c h e c k  t h a t  t h e  r o l l e r s  a r e  c l e a n

3 4
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COPIES AND ENLARGEMENTS

I t ' s  e a s y  t o  g e t  c o p i e s  a n d  e n l a r g e m e n t s ,  b o t h  i n  c o l o r  a n d

b l a c k  a n d  w h i t e ;  3 5 m m  s l i d e s  c a n  a l s o  b e  m a d e  f  r o m  y o u r

f a v o r i t e  P o l a c o l o r  p i c t u r e s .  J u s t  u s e  t h e  f o r m  p a c k e d  w i t h

y o u r  f  i l m  o r  c a m e r a  t o  o r d e r  t h e m  f  r o m  P o l a r o i d  C o p y  S e r v i c e .

T h e  r e p r o d u c t i o n s  a r e  s h a r p ,  c l e a r ,  a n d  r e m a r k a b l y  f a i t h f  u l

t o  y o u  r  o r i g i n a l  P o l a r o i d  p i c t u r e .  C o p i e s  a r e  a v a i l a b l e  i n

e i t h e r  t h e  p o p u l a  r  3 r / q  x  4 r / +  i n .  s i  z e  o r  t h e  2 V z  x  3 V +  t n .  w a l l e t

s i z e .  B e a u t i f u l  m o u n t e d  e n l a r g e m e n t s  c a n  b e  m a d e  i n

5  x  7  i n .  o r  B  x  1 0  i n .  s i z e s .  T h e y  m a k e  h a n d s o m e  g i f t s  f o r

b i r t h d a y s  o r  a n n i v e r s a r i e s .  Y o u  c a n  a l s o  o r d e r  h o l i d a y  g r e e t -

i n g  c a r d s  f e a t u r i n g  y o u  r  f a v o r i t e  P o l a r o i d  L a n d  p i c t u r e .

S e r v i c e  i s  p r o m p t  a n d  a s  c o n v e n i e n t  a s  y o u r  m a i l b o x .
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SOME HELPFUL ACCESSORI ES

Cable  re lease ' i  191 ,
No. 2 but ton.  Great

get  rnto your own pictures.

Cases +324, 1322, X326 and +325 hold camera,
spare f i l  m packs, f lashgu n,  bu I  bs,  other  accessor ies.

Albums #519 an d 1521 hol  d72 pr ints each.  Bigger
De luxe  i52 l  ( le f t )  has  expandab le  meta l  b inder .

m u c h  t o  y o u r  p i c t u r e - t a k i n g  p l e a s u r e .

UV Fi l ter  r i585 reduces excessive b lue in , t ldo*,
in outdoor color  p ic tures.

3 6

T h e s e  s i m p l e  a c c e s s o r i e s  c a n  a d d
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A FILTER CAN PEP UP BLACK AND WHITE SCENIC PICTURES
:';',:,|:::t:itl!;i,li.n"{.1,,,1,;!:/i,','tr

B l a c k  a n d  w h i t e  s c e n i c  p i c t u r e s  a r e  o f t e n  d i s a p p o i n t i n g
b e c a u s e  b r i g h t  b l u e  s k i e s  a n d  f l e e c y  w h i t e  c l o u d s  c o m e  o u t
a s  a  d u l l  w h i t e  a r e a  i n  t h e  p r i n t .  T h e  P o l a r o i d  C l o u d  F i l t e r

# 5 1 6  d a r k e n s  c l e a r  b l u e  s k i e S ,  f f i a k e s  w h i t e  c l o u d s  s t a n d  o u t .
T h e  d a r k e n e d  s k i e s  a l s o  m a k e  c o n t r a s t i n g  b a c k g r o u n d s  f o r

Press the f i l ter  0n over the lens mount  (col -
laps ing  the  lens  hood)  and the  e lec t r i c  eye .

With  the  f i l te r .

l i g h t  c o l o r e d  s u b j e c t s  o n  t h e  g r o u n d .  T h e  # 5 1 6  f i l t e r  h a s  n o
e f f e c t  o n  g r a y  s k i e s ,  i n  t h e  f o g  o r  r a i n ,  o r  a t  n i g h t .  D o n ' t  u s e
i t  w i t h  c o l o r  f i l m  a t  a n y  t i m e .  W i t h  t h e  f i l t e r  i n  p l a c e ,  s e t  t h e
L I D  c o n t r o l  t o  N o r m a  I  p o s i t i o n .  l f  y o u  r  p r  i n t  c o m e s  o u t  t o o
l i g h t  o r  t o o  d a r k ,  a d j u s t  t h e  L / D  c o n t r o l  a s  s h o w n  o n  p a g e  2 8 .

W i thou t  t he  f i l t e r
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PICTURE TROUBLES, THEIR

W H I T E ,  F A I N T  I M A G E  O R  N O N E

F i l m  w a s  g r e a t l y  o v e r e x p o s e d  o r  l i g h t -
s t r u c k .  l f  i t  h a p p e n s  w i t h  3 0 0 0  s p e e d
b l a c k  a n d  w h i t e  f i l m ,  y o u  p r o b a b l y  h a d
t h e  F i l m  S e l e c t o r  s e t  t o 7 5 .  R e s e t  i t  t o
3 0 0 0 .  B o t h  c o l o r  a n d  b l a c k  a n d  w h i t e
f i l m s  w i l l  b e  l i g h t - s t r u c k  i f  y o u  p u l l  o u t
t h e  s a f e t y  c o v e r  b e f o r e  p u t t i n g  t h e  f i l m
p a c k  i n  t h e  c a m e r a  o r  i f  y o u  r e m o v e  a
f i l m  p a c k  f r o m  t h e  c a m e r a  a f t e r  p u l l i n g
the  sa fe t y  cove r .

3 8

CAUSEAND CURE

,l#,
''"fijit,;;,,

B L A C K ,  F A I N T  I M A G E  O R  N O N E

l f  n o  d e t a i l s  a t  a l l a r e  v i s i b l e ,  t h e  s h u t -
t e r  d i d n ' t  o p e ' n .  P e r h a p s  y o u  d i d n ' t
r e s e t  N o .  3  b u t t o n .  O r ,  t h e  f r o n t  o f
t h e  c a m e r a  w a s n ' t  p u l l e d  o u t  a l l  t h e
w a y  a n d  l o c k e d .  O r ,  t h e  c a m e r a  b a t -
t e r y  i s  d e a d .  O r ,  t h e  s h u t t e r  h a s  b e e n
d a  m a g e d .

l f  a  c o l o r  p r i n t  s h o w s  a  f e w  f a i n t  d e -
t a i l s ,  t h e  F i l m  S e l e c t o r  p r o b a b l y  w a s
s e t  t o  3 0 0 0 .  R e s e t  i t  t o  7 5 .

REPEATED SPOTS

U  s u a l l y  t h e y  a r e  w h i t e ,  b u t  t h e y  m a y
b e  r e d d i s h - o r a n g e  o n  c o l o r  p i c t u r e s .
M a r k s  l i k e  t h e s e  s h o w  t h a t  t h e  s t e e l
r o l l e r s  a r e  d i r t y .  I n s p e c t  a n d  c l e a n
t h e m  f  r e q  u e n t l y  ( p a g e  3 0 ) .
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T O O  D A R K :  A L L  P I C T U R E S

U n d e r e x p o s e d ,  p r o b a b l y  b e c a u s e  t h e

L I D  c o n t r o l  w a s  s e t  i n c o r r e c t l y .  F o r
p i c t u r e s  o u t d o o r s  o r  b y  d i r e c t  f l a s h ,

s e t  i t  t o  N o r m a l .  l f  t h a t ' s  w h e r e  i t  w a s

t o  b e g i n  w i t h ,  t u r n  i t  t o w a r d  L I G H T E N .

T O O  L I G H T :  A L L  P I C T U R E S

O v e r e x p o s e d ,  p r o b a b l y  b e c a u s e  t h e

L I D  c o n t r o l  w a s  s e t  i n c o r r e c t l y .  F o r

m o s t  p i c t u r e s ,  s e t  i t  t o  N o r m a l  p o s i t i o n .

l f  t h a t ' s  w h e r e  i t  w a s  t o  b e g i n  w i t h ,  t u r n

i t  t owa rd  oRRKEN.

U . S H A P E D  W H I T E  A R E A

S e v e r a l  p o s s i b l e  c a u s e s :  O n e  o r  m o r e

w h i t e  t a b s  w e r e  f o l d e d  u n d e r  w h e n  y o u

l o a d e d  t h e  f  i  l m  p a c k  ( a v o i d  t h  i s  a s

s h o w n  o n  p a g e  1 4 ,  p h o t o  5 ) .  O r ,  Y o u
p u l l e d  t h e  y e l l o w  t a b  t o o  s l o w l y .  O r ,
t h e r e  m a y  b e  d i r t  o n  t h e  e n d s  o f  t h e

r o l l e r s ;  k e e p  t h e m  c l e a n  ( P a g e  3 0 ) .

O r ,  i n  s o m e  w a y  y o u  s q  u e e z e d  t h e  t a b

s l o t  e n d  o f  t h e  c a m e r a  b a c k  w h i l e
p u l l i n g  t h e  y e l l o w  t a b  ( s e e  p a g e  2 2  f o r

t he  co r rec t  way  t o  ho ld  t he  ca  mera ) .
Day l i gh t  p i c t u res  w i l l  be  bad l y  exposed  i f  t he  f l ashgun  i s  p l ugged  i n .

Check  t ha t  t he  f l ashgun  i s  no t  p l ugged  i n  when  mak ing  day l i gh t  p i c t u res '
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PICTURE TROUBLES (Cont . )
;lo1il,

M A N Y  W H I T E  S P E C K S

T h e y  a r e  a  s i g n  t h a t  y o u  p u l l e d  t h e
y e l l o w  t a b  t o o  s w i f t l y ;  s l o w  d o w n  a  b i t .
S o m e t i m e s ,  w h i t e  s p e c k s  m a y  a p p e a r
o n l y  a t  o n e  s i d e  o f  t h e  p i c t u r e .  T h e
c a  u s e  i s  t h e  s a  m e .

M  U D D Y  L O O K I N G  P R I N T

I t  w a s n ' t  d e v e l o p e d  l o n g  e n o u g h .  D e -
v e l o p  b o t h  b l a c k  a n d  w h i t e  a n d  c o l o r
p r i n t s  f o r  t h e  f u l l  t i m e  r e c o m m e n d e d
i n  t h e  f i l m  i n s t r u c t i o n  s h e e t .  T h i s  i s
m o s t  i m p o r t a n t  i n  c o o l  o r  c o l d  w e a t h e r .
S e e  p a g e  2 6  f o r  d e t a i l s  o f  h o w  t o  u s e
t h e  C o l d - C l i p  w i t h  c o l o r  p r i n t s .  l f  y o u
d o n ' t  d e v e l o p  l o n g  e n o u g h ,  c o l o r  p r i n t s
w i l l  b e  b r o w n  i s h  p i n  k  o v e r - a  l l  ;  b l a c k
a n d  w h i t e s  w i l l  b e  m u d d y  g r a y .

l f  t h e  s u b j e c t  d i d n ' t  m o v e  b u t  i s  u n -
s h a r p  y o u  d i d n ' t  f o c u s  c a r e f u l l y .  C h e c k
p a g e s  8  a n d  9  t o  b e  s u r e  t h a t  y o u  a r e
f o c u s i n g  i n  t h e  p r o p e r  m a n n e r .

SUBJECT FUZZY,  REST SHARP
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UN DEVELOPED EDGES OR CORN ERS

U s u a l l y  c a u s e d  b y  p u l l i n g  t h e  y e l l o w

t a b  o u t  a t  a n  a n g l e .  W h e n  t h i s  h a p p e n s

t h e  d e v e l o p e r  i s  n o t  s p r e a d  e v e n  l y  o v e r

t h e  p i c t u  r e  a n d  e d g e s  a n d  c o r n e r s  m a y

n o t  d e v e l o p .  P u l l  t h e  y e l l o w  t a b  o u t

s t r a i g h t  a n d  a t  m e d i u m  s p e e d ,  a l l  t h e

way (page s  22 ,  23) .

ORANGE.RED MARKS ALONG EDGE

R e d d i s h - o r a n g e  m a r k s  l i k e  t h e s e  ( A )

a l o n g  t h e  e d g e  a n d  l o r  i n  t h e  c o r n e r s  o f

a  c o l o r  p r i n t  g e n e r a l l y  i n d i c a t e  t h a t  t h e
y e l l o w  t a b  w a s  p u l l e d  o u t  o f  t h e  c a m e r a
a t  a n  a n g l e .  P u l l  t h e  Y e l l o w  t a b  o u t

s t r a i g h t  a n d  a t  m e d i u m  s p e e d ,  a l l  t h e
w a y  ( p a g e s  2 2 , 2 3 ) .

O B L O N G  I N  P R I N T

T h e  o b l o n g  i s  p i n k  o r  r e d  i n  a  c o l o r
p i c t u r e .  Y o u  d i d n ' t  p u l l  t h e  w h i t e  t a b

a l l  t h e  w a y  o u t  o f  t h e  c a m  e r a .  A s  a

r e s u l t ,  w h e n  y o u  p u l l e d  t h e  y e l l o w  t a b ,

t h e  w h i t e  t a b  w a s  d r a g g e d  b a c k  i n t o

t h e  c a m e r a  a n d  s p o i l e d  t h e  p i c t u r e .

A l w a y s  p u l l  t h e  w h i t e  t a b  r i g h t  o u t  o f

the  camera  (page 22) .
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PROTECT FILM AND CAMERA FROM HEAT
Extreme heat  and h igh humid i ty  can damage your  f i lms,
espec ia l ly  a f ter  the f i lm pack has been p laced in  the camera.
Don ' t  leave a loaded camera or  packages of  f i rm ry ing in
d i rect  sun.  Remember  that  the g love or  luggage compar t_
ment  o f  a  car  can get  as hot  as an oven.  l f  you i tore  f i lm or
a loaded camera in  a  c loset ,  keep i t  near  the bot tom where
the a i r  is  coo ler .  Don ' t  remove a f i lm pack f rom i ts  sea led fo i l
i nne r  w rapp ing  un t i l  you  a re  ready  t o  use  i t .

WHERE TO WRITE FOR INFORMATION
l f  you have any quest ions about  the operat ion and per form-
ance of  the camera,  f i lms,  and accessor ies ,  wr i te  to  CUS_
TOMER SERVICE,  POLAROID  CORPORATION,  CAMBRIDGE,
MASS.  02139.  l f  you have any p ic ture d i f f icu l t ies  which are
not  exp la ined in  th is  book le t ,  send samples to  Customer
Serv ice wi th  deta i ls  about  how you made the p ic ture.  Be
sure to  s ta te  what  model  camera you used.  p lease inc lude
a c lear ly  pr in ted or  typewr i t ten re turn address.

WARRANTY
l f ,  th rough any human or  machine er ror  a t  t ime of  manu-
facture,  any par t  or  workmanship  in  th is  camera proves
defect ive,  we wi l l  repa i r  i t  a t  no charge prov id ing the camera
is  sh ipped by prepaid  t ranspor ta t ion to  the neaiest  po laro id

repai r  s ta t ion l is ted on the next  page,  or  to  the nearest
author ized repai r  s ta t ion.  l -h is  warranty  covers  the camera
for  one year  f rom date o f  or ig ina l  purchase.

.  The warranty  does not  cover  (and charges wi l l  be made for )
batteries or repairs required to correct dlmage from battery
l eakage ,  acc iden t ,  d ropp ing ,  m ishand l i ng ,  wea r  and  t ea r ,  o r
rough or  heavy use.  on ly  author ized repai r  s ta t ions have
the proper ly  t ra ined s ta f f ,  and the approved too ls ,  tes t ing
equ ipmen t  and  pa r t s  t o  repa i r  t hese  cameras .  No  re imbu rse -
ment  can be made for  repai r  charges made by non-author ized
repa i r  s t a t i ons .  Tamper i ng  w i t h  t he  camera ,  o r  hav ing  i t
repa i red by a  non-author ized repai r  shop,  vo ids the warranty
and  cha rges  w i l l  be  made  fo r  any  subsequen t  wo rk  t ha t  may
be  requ i red .

.  No  l i ab i l i t y  i s  assumed  fo r  f i lm  o r  f l ashbu lbs  wh i ch  may
be spoi led by a  camera fa i lure .  Any operat ing d i f f icu l ty
should  be repor ted at  once to  prevent  needless f i lm waste.

l f  i t  becomes necessary  to  re turn your  camera for  repai r ,
your  dealer  can do so for  you,  or  you may sh ip  i t  d i rec t  to  the
stat ion located nearest  to  you.  pack the camera carefu l ly  in
i ts  or ig ina l  pro tect ive box for  safe  t rave l ,  and mai l  i t  by  pre-
pa id  INSURED pa rce l  pos t .  Enc lose  a  no te  desc r i b i ng  t he
reason for the re turn and/or  p ic tures i l lus t ra t ingthe prob lem.

l f  the prob lem concerns f lash p ic tures,  be sure to  re turn
the f lashgun wi th  the camera and in  the same package.
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CAUTION: The Polaro id  Land process
uses a caust ic  je l ly  which is  safe ly
packed ins ide sealed conta iners  wi th in
the meta l -p last ic  pack.  l f  acc identa l ly
you should  get  some of  th is  je l ly  on
your  sk in ,  w ipe i t  o f f  immediate ly .  To
avo id  an  a l ka l i  bu rn ,  wash  t he  a rea  w i t h
p lenty  o f  water  as soon as poss ib le .  l t
is part icularly important to keep the
jel ly away from eyes and mouth. Keep
discarded mater ia ls  out  o f  reach of
ch i l d ren  and  an ima ls ,  and  ou t  o f  con -
tact  w i th  c lo th ing and furn i ture ,  as  d is-
carded mater ia ls  s t i  |  |  conta in  some je l  ly .
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